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BIO

GEORGE M. GUTIERREZ was a New York artist, photojournalist, and curator. Mr. Gutierrez won over
a hundred awards including the Pulitzer Prize for Breaking News Photography in 2002. In addition to
painting, and photography, his work includes OpEd Art, illustration, album cover art, drawing, collage,
and assemblage. He's been published in The New York Times, The Boston Globe, The Washington
Post, The San Francisco Chronicle, New York Magazine, Vanity Fair and other periodicals and
publications. Mr. Gutiérrez was the curator for Gallery 18 at The Riverdale Y, 2022 - 2024. He had

studios in Yonkers and Riverdale, and lived in Riverdale with his wife, Dr. Romina Carrillo-Gutiérrez.
He passed away in March 2024.

ARTIST’S STATEMENT

GEORGE M GUTIERREZ was born and raised in Manhattan, and had a studio in Yonkers for nearly
40+ years. He believed that New York City was an ideal place to teach himself about art and to
absorb everything in museums and gallery exhibitions growing up. Moreover, a love of newspapers
and music informs the creation of his work, using newspaper clippings and music sheets in his collages
and paintings. His artwork aimed to entertain, to educate, to inform, and be a pleasure to look at.

More importantly, to speak for itself, and to the viewer.



GEORGE M. GUTIERREZ

Green Chair
2018

Acrylic on canvas
30” x 40”
$2,000

Blue & White Impala
2019 [Reworked 2020]
Newsprint, clipart

& acrylic on canvas
40” x 30”

$1,500

White Houses

2019

Acrylic & tempera collage
on wood panel

8” X 8/[

$350

Morning News & Coffee
2018

Newsprint, music sheets
& acrylic on canvas

40" x 30”

$2,000

Red Picket Fence Il
2020
Acrylic & tempera on

wood panel
20” x 20"
$300

Five Houses

2019

Acrylic & tempera on
wood panel

8” x 8"

$350

Blue & White Ford Wagon
2019

Newsprint, clipart

& acrylic on canvas

40” x 30"

$1,500

Red Picket Fence |
2020

Acrylic & tempera on
wood panel

20” x 20"

$300
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“Against all odds, against all handicaps, against the chamber
of horrors we call history, man has continued to dream and to
depict its opposite. That is what we have to do. We do not escape
into philosophy, psychology, and art—we go there to restore our
shattered selves into whole ones.” ~Anais Nin

My work combines architectural elements with interiors, exploring color, texture, and light, and the
interplay between inside and outside. The physical /geometric structure has a “conversation” with the
more free-flowing, organic or ephemeral elements — the shifting patterns of light inside, or snippets of
landscape glimpsed through a window or door. | intend the contrasts between interior and exterior,
and light and dark to function as metaphors for our human experience - the inner and outer self.
Windows and doors can open on new and hopeful horizons or to the murkier unknown; panes of glass

can reveal, obscure, alter or restrict vision.



KAREN JENKINS

Casements
2019

Oil on canvas
40” x 36”
$2,000

Hopper Window
2019

Oil on canvas
25.5" x 27"
$1,000

Studio Chair
2025

Oil on canvas
16” x 12”
$350

Dinner Conversation
2020

Oil on canvas

32" x 48"

$2,000

Light on the Floor
2020

Oil on paper
21.5" x 24"
$500

Dutch Light
2022

Oil on paper
23.5" x 29.5”
$1,000

Side Door
2025

Oil on canvas
16” x 12”
$350
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Kate Manire is a Brooklyn-based painter who works from her home studio, capturing fleeting moments

where light transforms the ordinary into something entirely new.

A 2017 MFA graduate of the New York Academy of Art, Kate has exhibited internationally and
throughout the tri-state area, with works held in private collections. In addition to her exhibition work,

she also paints watercolor ‘house portraits,” or commissions of homes for local real estate offices.

Beyond the studio, Kate works full-time as a college admissions and storytelling coach. Since 2012,
she has guided hundreds of students through the college application process. She loves the creative

outlet of helping students unearth their most compelling and authentic stories through writing.

ARTIST’S STATEMENT

Kate’s work is devoted to fleeting moments of discovery guided by illumination. Each image is loosely
based on photographs of situations in which light transforms an everyday scene, object or surface
into something entirely new. In her daily life, she is constantly taking record of these moments, since
she knows she will never see them again. Influenced by representational painters like Lois Dodd and
Edward Hopper, as well as abstract constructivists and light and space artists like James Turrell, Kate

works to find the spiritual, humorous, and ominous through light and shadow.



KATE MARINE

Compare/ Contrast

2017

Oil on canvas
48" x 48"
$3,000

Bellinger
2017

Oil on canvas
12”7 x 12”
$300

Window Watching

2017

Oil on canvas
38" x 25”
$3,000

The Right Reasons

2017

Oil on canvas
24" x 36”
$2,500

Rise

2017

Oil on canvas
12”7 x 12”
$300

The Cave
2017

Oil on canvas
12”7 x 12”
$300

Ridgewood
2017

Oil on canvas
12”7 x 12”
$300

Ghost in the Machine
2017

Oil on canvas

12”7 x 12”

$300

Almost Ames
2017

Oil on canvas
12”7 x 12”
$300
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Librado “Lee” Romero spends his days painting the Hudson River from his window in the Riverdale
neighborhood of the Bronx, as well as scenes conjured by his imagination from his childhood in

Calexico, California from his studio in Yonkers.

“Everyone is born an artist,” he declares. He has been drawing and painting since childhood, exhibiting
both photography and paintings in Europe, Mexico, and the United States, throughout his long and

successful career as a photojournalist.

Romero was born in Los Angeles in 1942, and while he was still young, his parents relocated to
Calexico, on the US-Mexico border, where his father was a railroad worker. In 1965, after art school
in San Francisco, he enlisted in the U.S Army and while stationed in West Germany, he was assigned

as the Regimental Photographer. This marked the beginning of his fifty-year career in photojournalism.

Upon returning stateside he was hired as a staff photographer for the Providence Journal. Two years
laterin 1969, he joined the staff of The New York Times, but resigned four years later to pursue magazine
work. He worked for The New York Times Sunday Magazine, Newsweek and Time Magazines and
others. In 1976 he was offered an opportunity to work as a consultant to El Sol de Mexico newspaper
in Mexico City which he accepted and then decided to try his hand at painting full time and returned
to his home-state of California where he opened and operated an art gallery in Venice. The gallery
failed and he took a summer job with the Los Angeles Times and then settled into a staff position at the

San Francisco Examiner where he remained for the next six years.

In 1985 he returned to New York and was rehired at The New York Times where he worked until his
retirement in 2013. In 2002, he was a awarded the Pulitzer Prize for Breaking News as a staff member

of The New York Times’ series on “Race In America”.



LEE ROMERO

Nice Day

2023

Acrylic on wood
20”x20"

$600

Neighbors Looking North
2021

Acrylic on canvas
20”x20”

$600

Incorporated
2023

Acrylic on wood
18”x12”

$600

Watercolor Tower, Bronx
2020

Acrylic on wood
16”x16”

$600

Neighbors Looking South
2021

Acrylic on canvas
20”x20”

$600

Urban Motif
2023

Mixed media
8”x36"”

$600

On the Bright Side
2023

Oil on canvas

42" x42"”

$6,000

Yonkers Hillside

2023

Mixed media on canvas.
40”x60”

$8,000
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Beth Sutherland is a painter and printmaker who lives in Dobbs Ferry, NY. She has received two
New York Foundation for the Arts (NYFA) Fellowships, one in printmaking (2023) and one in Painting
(1988-1999); she was also a juror for the NYFA Painting Fellowship in 2024. She has held a Marie
Walsh Sharpe Foundation Space Program Fellowship (2007-2008) and a SECCA Seven Fellowship
(1989). She has also been awarded a SIP Fellowship at the Robert Blackburn Printmaking Workshop
in New York City (2011), and a Star Fellowship at Guttenberg Arts in Guttenberg, NJ (2014), and
was selected for the Print Club of New York’s Artists’ Showcase in 2024. Her artist’s book, Umpteen
Dumpsters, with nineteen woodcuts, was published by theorem eleven in 2013; her work has been
featured in the art magazine Carrier Pigeon (2017), and is included in Phil Sanders’ Prints and Their

Makers (2021).

ARTIST’S STATEMENT

Multi-block color reduction woodcuts have become the major part of my practice. | depict urban and
suburban places that evoke my curiosity while also looking for a rhythm in shapes, light and color. |
use the inherent properties of woodcut — woodgrain and created textures with both transparent and
opaque inks — to create precise, light filled, mostly architectural images. A large part of my process is
contemplating the former landscapes and imagining the progression to what's in front of me today. The
urban landscapes | depict conjure a no-longer-extant landscape with buildings that are shaped both
by the land they are sitting on and the way that a real estate parcel had been divided into smaller and
smaller irregularly shaped bits. Sometimes there is not a speck of greenery left and sometimes nature
seems to want to reclaim its former domain. The transformation continues as buildings are added to,
painted, abandoned or demolished. Sometimes the transformation is a sudden change in weather that
illuminates something mundane | hadn’t noticed before. Working from life allows me to notice these
surprising changes and see architecture not as something static, but as something surprisingly alive

and affected by both natural and human forces.



BETH SUTHERLAND

Stop Sign

2014

Multiblock color
reduction woodcut
14.5” x 14.5”
$1,100

False Balcony
2023

Multiblock color
reduction woodcut
9.5” x 13.75”
$800

Three Balconies
2019

Multiblock color
reduction woodcut
13”7 x 8.25”

$900

Mop and Bucket
2024

Multiblock color
reduction woodcut
19.25” x 13.5”
$1,100

Parkway View
2025

Multiblock color
reduction woodcut
14.5” x 17.5”
$1,300

Pink Curtains
2025

Multiblock color
reduction woodcut
14.5” x 14.5”
$1,000



BETH SUTHERLAND

Alcove

2018

Multiblock color
reduction woodcut
16” x 5.875”

$875

Overhang |

2022

Multiblock color
reduction woodcut
21.75" x 5.75”
$900

Overhang Il

2022

Multiblock color
reduction woodcut
21.75" x 9.5”
$1,000



